Index to Authors and Titles 
In Volume XXII 


“The Androgynous, Bi-racial Vision 
of Berry Morgan,” by Margaret 
Jones Bolsterli, No. 1, 47-60. 

Austin, Wade, “Hollywood Barn 
Dance: A Brief Survey of Country 
Music in Films,” No. 3, 111-23. 

Bargainnier, Earl F., “Red Rock: A 
Reappraisal,” No. 2, 44-53. 

“Bluegrass, Rock and Roll, and “Blue 
Moon of Kentucky’,” by Neil V. 
Rosenberg, No. 3, 66-78. 

Bolsterli, Margaret Jones, “The An- 
drogynous, Bi-racial Vision of 
Berry Morgan,” No. 1, 47-60. 

“A Brief History of Western Swing,” 
by Charles R. Townsend, No. 3, 
31-51. 

Bufwack, Mary, “The Feminist Sensi- 
bility in Post-War Country Music,” 
No. 3, 135-44. 

“Checklist of Sources” [Contem- 
porary Southern Writers: II], by 
Cheryl McAllister Saunders, No. 
1, 140-48. 

Chew, Martha, “Rita Mae Brown: 
Feminist Theorist and Southern 
Novelist,” No. 1, 61-80. 

Cornell, Brenda G., “Faulkner's 
‘Evangeline’: A Preliminary 
Stage,” No. 4, 22-41. 

“Country Music Discography: Eso- 
teric Art and Humanistic Craft,” 
by Nolan Porterfield, No. 3, 3-14. 


““The Cruel Radiance of What Is’,” 
by David Madden, No. 2, 5-43. 

Davis, Lloyd, “. .. When Country 
Wasn't Cool,” No. 3, 158-72. 

“Doris Bett’s Nancy Finch: A 
Heroine for the 1980s,” by 
Dorothy M. Scura, No. 1, 3-12. 

“Faulkner's ‘Evangeline’: A Prelimi- 
nary Stage,” by Brenda H. Cor- 
nell, No. 4, 22-41. 

“The Feminist Sensibility in Post- 
War Country Music,” by Mary 
Bufwack, No. 3, 135-44. 

Garner, Anita Miller, and Thompson, 
Jeanie, “The Miracle of Realism: 
The Bid for Self-Knowledge in the 
Fiction of Ellen Gilchrist,” No. 1, 
101-14. 

Green, Douglas B., “The Sons of the 
Pioneers,” No. 3, 53-65. 

Hahn, H. George, “Twilight Reflec- 
tions: The Hold of Victorian Balti- 
more on Lizette Woodworth Reese 
and H. L. Mencken,” No. 4, 5-21. 

Hargrove, Nancy D., “The 
Tragicomic Vision of Beth Henley’s 
Drama,” No. 4, 54-70. 

Hargrove, Nancy D., “Youth in Toni 
Cade Bambara’s Gorilla, My 
Love,” No. 1, 81-100. 

“Hillbilly Hipsters of the 1950s: The 
Romance of Rockabilly,” by Pat- 
rick B. Mullen, No. 3, 79-92. 


e 
| 


94 


“Hollywood Barn Dance: A Brief 
Survey of Country Music in 
Films,” by Wade Austin, No. 3, 
111-23. 

“Homemade Soap: The Sudsy Auto- 
bios of the Linsey Crowd,” by 
Jac L. Tharpe, No. 3, 145-57. 

“Introduction: We Were Coun- 
try... ,” by Mark Royden Win- 
chell, No. 3, 3-14. 

Jones, Anne Goodwyn, “The World 
of Lee Smith,” No. 1, 115-39. 

Joyner, Nancy Carol, “Mary Lee Set- 
tle’s Connections: Class and 
Clothes in the Beulah Quintet,” 

No. 1, 33-46. 

Keenan, Hugh T., “Twisted Tales: 
Propaganda in the Tar-Baby 
Stories, No. 2, 54-69. 

Madden, David, ““The Cruel 
Radiance of What Is’,” No. 2, 5- 
43. 

“Mary Lee Settle’s Connections: 
Class and Clothes in the Beulah 
Quintet,” by Nancy Carol Joyner, 
No. 1, 33-46. 

“Mermaids, Angels and Free 
Women: The Heroines of 
Elizabeth Spencer’s Fiction,” by 
Peggy Whitman Prenshaw, No. 1, 
13-32. 

“The Miracle of Realism: The Bid for 
Self-Knowledge in the Fiction of 
Ellen Gilchrist,” by Jeanie Thomp- 
son and Anita Miller Garner, No. 
1, 101-14. 

“Mother, Sister, Sweetheart, Pal: 
Women in Old-Time Country 
Music,” by Robert K. Oermann, 
No. 3, 125-34. 

“The Motives of Meter in ‘Bells for 
John Whiteside’s Daughter’,” by 
William Vesterman, No. 4, 42-53. 

Mullen, Patrick B., “Hillbilly Hip- 
sters of the 1950s: The Romance of 
Rockabilly,” No. 3, 79-92. 

Oermann, Robert K., “Mother, Sis- 
ter, Sweetheart, Pal: Women in 


Index 


Old-Time Country Music,” No. 3, 
125-34. 

Porterfield, Nolan, “Country Music 
Discography: Esoteric Art and 
Humanistic Craft,” No. 3, 15-29. 

Prenshaw, Peggy Whitman, “Mer- 
maids, Angels and Free Women: 
The Heroines of Elizabeth 
Spencer's Fiction,” No. 1, 13-32. 

Preu, Dana McKinnon, “A Woman of 
the South: Mattie Syles of Gal 
Young Un,” No. 4, 71-84. 

“Progressive Country Music, 1972- 
1976: Its Impact and Creative 
Highlights,” by Stephen R. 

Tucker, No. 3, 93-110. 

“Publishing William Faulkner: The 

1940s,” by Lawrence H. Schwartz, 
No. 2, 70-92. 
“Red Rock: A Reappraisal,” by 
Earl F. Bargainnier, No. 2, 44-53. 
“Rita Mae Brown: Feminist Theorist 
and Southern Novelist,” by 
Martha Chew, No. 1, 61-80. 

Rosenberg, Neil V., “Bluegrass, 
Rock and Roll, and ‘Blue Moon of 
Kentucky No. 3, 66-78. 

Saunders, Cheryl McAllister, 
“Checklist of Sources” 
[Contemporary Southern Writers: 
II], No. 1, 140-48. 

Schwartz, Lawrence H., “Publishing 
William Faulkner: The 1940s,” No. 
2, 70-92. 

Scura, Dorothy M., “Doris Bett’s 
Nancy Finch: A Heroine for the 
1980s,” No. 1, 3-12. 

“The Sons of the Pioneers,” by 
Douglas B. Green, No. 3, 53-65. 

Tharpe, Jac L., “Homemade Soap: 
The Sudsy Autobios of the Linsey 
Crowd,” No. 3, 145-57. 

Thompson, Jeanie, and Garner, 
Anita Miller, “The Miracle of Real- 
ism: The Bid for Self-Knowledge 
in the Fiction of Ellen Gilchrist,” 
No. 1, 101-14. 

Townsend, Charles R., “A Brief His- 


| 


Index 


tory of Western Swing,” No. 3, 
31-51. 

“The Tragicomic Vision of Beth Hen- 
ley’s Drama,” by Nancy D. Har- 
grove, No. 4, 54-70. 

Tucker, Stephen R., “Progressive 
Country Music, 1972-1976: Its 
Impact and Creative Highlights,” 
No. 3, 93-110. ‘ 

“Twilight Reflections: The Hold of 
Victorian Baltimore on Lizette 
Woodworth Reese and H. L. 
Mencken,” by H. George Hahn, 
No. 4, 5-21. 

“Twisted Tales: Propaganda in the 
Tar-Baby Stories,” by Hugh T. 
Keenan, No, 2, 54—69. 

Vesterman, William “The Motives of 
Meter in ‘Bells for John 
Whiteside’s Daughter,” No. 4, 42- 
53 


. When Country Wasn't Cool,” 
by Lloyd Davis, No. 3, 158-72. 
Winchell, Mark Royden, “Introduc- 
tion: We Were Country,” No. 3, 3- 

14. 

“A Woman of the South: Mattie Syles 
of Gal Young Un,” by Dana 
McKinnon Preu, No. 4, 71-84. 

“The World of Lee Smith,” by Aune 
Goodwyn Jones, No. 1, 115-39. 

“Youth in Toni Cade Bambara’s 
Gorilla, My Love,” by Nancy D. 
Hargrove, No. 1, 81-100. 


BOOKS REVIEWED* 


Bolsterli, Margaret Jones (ed.), 


95 


Vinegar Pie and Chicken Bread: A 
Woman’s Diary of Life in the 
Rural South, 1890-1891 (Lee 
Harding), No. 2, 94-95. 

Cruise, Boyd, and Harton, Merle, 
Signor Faranta’s Iron Theatre 
(Ann Demling), No. 4, 86-87. 

Davis, Thadious M., Faulkner's 
Negro: Art and the Southern Con- 
text (Thomas L. McHaney), No. 4, 
88-89. 

Duke, Maurice, and Jordan, Daniel 
P., A Richmond Reader: 1733- 
1983. (Barbara J. Griffin), No. 4, 
87-88. 

Harris, Catherine Kirk, Conrad 
Aiken: Critical Recognition, 1914— 
1981: A Bibliographical Guide 
(Irving Malin), No. 2, 98. 

Justus, James H., The Achievement 
of Robert Penn Warren (Bernetta 
Quinn), No. 2, 96-98. 

McGuire, James Patrick, Hermann 
Lungkwitz: Romantic Landscape 
on the Texas Frontier (Glen E. 
Lich), No. 4, 85-86. 

Ruppersburg, Hugh M., Voice and 
Eye in Faulkner's Fiction 
(Thomas L. McHaney), No. 4, 
88-89. 

Watkins, Floyd C., Then & Now: 
The Personal Past in the Poetry of 
Robert Penn Warren (Angela Ball), 
No. 2, 95-96. 

Wolfe, Charles K., Kentucky Coun- 
try: Folk and Country Music of 
Kentucky (Mark Royden Win- 
chell), No. 2, 93-94. 


*The names of reviewers are given in parentheses. 


